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By Bill Zwecker

any filmmakers love creating come- -
dies inspired by “odd couple” forced

relationships. Two characters from
separate, but parallel, universes certainly
can strike comedic chords. Yet often, as was
the case in the 1997 picture, “Kiss Me
Guido,” the final product is nothing more
than an obvious collection of one-liners ty-
ing together a script that is neither believ-
able nor satisfying outside the realm of TV
sitcom mediocrity.

In “Hit and Runway,” as with the failed
“Guido,” we again are presented with two
New Yorkers—one gay, one straight—who
could not seem more different. However,
this time there is a wonderful marriage of
truly hilarious writing, coupled with de-
lightfully engaging performances that are
both convincing and sensitive.

Writers Christopher Livingston and Jaffe
Cohen call the script for this film (also di-
rected by Livingston) “semi-autobiographi-
cal”’—based on their long-time writing part-
nership. That clearly has contributed to why
we believe the story about a very heterosex-
ual Italian-American young man who finds
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Alex (Michael Parduccl, left) and Elliot (Pote
Jacobson) discuss the finer points of writing
in the comedy “Hit and Runway.”

himself working with a mousy, Jewish, gay
playwright on a screenplay for one of the
world’s leading action heroes, Jagger Stevens.

By day, Alex Andero (Michael Parducci)
works in his family's Greenwich Village
cafe. By night he dreams of making it big as
a Hollywood screenwriter. He spends his
hard-earned money taking evening school
screenwriting classes, but with little suc-
cess. Then suddenly, his uncle—who works
for a big talent agency—arranges for Alex
to write for Stevens, but there is a catch.
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He needs to supply writing samples, which
is a problem for a guy who clearly cannot
construct a cogent sentence.

When frustrated playwright Elliot
Springer (Peter Jacobson) meets Alex in his
restaurant—only because Springer is ob-
sessed with a handsome waiter (“Dawson
Creek’s” Kerr Smith)—two insatiable needs
collide. '

Alex needs someone who can write—
and “write funny”’—and Elliot needs
someone who can get him a date with the
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man of his dreams.

The best and funniest scenes in the
film revolve around the initially strained
sessions where Elliot attempts to trans-
late Alex’s idea of an international male
model who is really a secret agent into a
seript. (Hence_explaining the “Hit and
Runway” titlet) Jacobson and Parducci
play off each other with great ease, mov-
ing from the stiltedness one would expect
at the beginning of such a relationship, to
a growing sense of trust, brotherly affec-
tion and yes, even love. While the glasses
Jacobson wears in the film truly trans-
form him visually into a gay Woody
Allen-type, he avoids falling into the easy
trap of aping Allen’s easily mockable
neuroses and mannerisms. Jacobson
makes Elliot his own, presenting us with
a collection of human insecurities that
are endearing to behold.

In similar fashion, Parducci carves out a
new, sexy, yet very sweet macho man in
Alex. He does a great job in not taking us ~
down that “How ya doin' ” road, so offen
regurgitated by actors portraying stere\ptyp-
ical Italian-American studs. t

While “Hit and Runway" loses steat
with its somewhat silly ending, it is a film
that by and large is a delight to watch.




